LECTURE 2

 The main notions of stylistics

    I.  The notion of the literary language

It is well-known that languages are not homogenous and there exists a great diversity in the realization of the language. The varieties of language are conditioned by language communities ranging from small groups to nations. 

In this respect the notion of the national language is of great relevance. A.D.Shweitzer defines the national language as a historical category evolving from conditions of economic and political concentration which characterizes the formation of a nation. In other words, national language is the language of the nation, the standard of its form, the language of the nation’s literature.      

The literary language is a variety of the national language. The literary language is also regarded as a historical category.  It is the elaborated variety of the national language which imposes and obeys definite morphological, phonetic, syntactical, lexical, phraseological and stylistic norms recognized as standard and therefore applicable in all kinds and types of discourse. It allows some modifications but within the frame work of the system of established norms.

The notion of “Standard English” is synonymous with the term “literary English” (there are should not be any confusion between the terms "literary language" and "language of literature"), though the former is an abstraction, an ideal. This ideal helps to establish more or less strict norms for all aspects of the language no matter how difficult it may be. 

There is no hard division between the notions of the literary language and non-literary language. They are interdependent. 

 The literary language constantly enriches its vocabulary at the expense of non-literary language. It also adopts some of its syntactical peculiar​ities and gives them the status of norms of the literary lan​guage. Thus, selection is the most typical feature of the literary language. 

The process of selecting and admitting lexical or morphological forms into the literary language is not a conscious effort of schol​ars. When a linguistic item circulating in the non-literary language gains admission into the literary language, it is mostly due to the conscious choice of the men-of-letters, who find either an aesthetic value in the given unit, or some other merit that will justify its recognition as a lawful member of the literary language. 

In its turn the literary language greatly influences the non-literary language. Many words, constructions and phonetic improvements have been introduced through it into the English colloquial language. This influence has its greatest effect in the 19th century with the spread of general education, and in the 20th century with the introduction of radio, television into the daily lives of the people.

     II. The notions of style and norm 

The word style is derived from the Latin word “stilus” which meant a short, stick sharp at one end and flat at the other used by the Romans for writing on wax tablets. 

Now the word “style” is used in many senses and became ambiguous. The word is applied to teaching how to write a composition; it is also used to reveal the correspondence between thought and expression; it frequently denotes an individual manner of making use of language; it sometimes refers to more general, abstract notions, thus becoming vague, as, for example, “Style is the man himself “(Le style est l’homme même”) (Georges Louis Leclerc de Buffon), “Style is depth” (Derbyshire), “Style is deviations” (Nils Erik Enkvist), and the like.

A very popular notion of style among teachers of language is that style is the techniques of expression. In this sense style is defined as the ability to write clearly, correctly and in a man​ner calculated to interest the reader. This is a purely utilitarian view. If this were true, style could be taught. Style in this sense of expression studies the normalized forms of the language.

The problem of “norm” is connected with the notion of “style”. 

The norm of usage is established by the language community at every given period in the development of the language. The publication of dictionaries does much to establish the literary language norms. As a matter of fact, it is impossible to establish any norm once and for all. At the very moment it is established, it begins to fluctuate and at every period the norm is in a state of fluctuation.  

Thus, there are two conflicting tendencies in the process of establishing the norm:

1. preservation of the already (established) existing norm

2. introduction of new norms not yet firmly established

Both of the tendencies are due primarily to social, political and economic events in the history of people speaking the language. These changes bring corresponding changes in manners and speech. But speech and habits do not change in a moment. 

Much of what was considered a violation of the norm in one period becomes acknowledged and recognized as perfectly normal in another period. 

Many words and constructions which were once considered illiterate have become literary, although much effort was made to ban innovations, particularly in the sphere of vocabulary by the purists of any given period. But most of their efforts were in vain. Only people, who are lawgivers of the language, gradually accept changes in all language levels and in vocabulary.

The generalized definition of the notion of “norm” is the following: it is a uniform, exemplary, commonly recognized usage of language elements (words, word combinations, sentences); rules of using speech means at a definite period in the development of the literary language. 

The specific characteristics of the literary language norm are:

· relative stability;

· its spread or expansion;

· common usage;

· common obligatoriness; 

· correspondence (compliance with) to the language system usage, tradition and possibilities.     

Norms contribute to preserve the integrity and clearness (intelligibility) of the language system. 

It is obvious that the notion of the “norm” mainly refers to the literary language and always presupposes a recognized or received standard. At the same time it presupposes variations of the received standard.

There is no universally accepted norm of the standard literary language, that there are different norms and that there exist special kinds of norm which are called sty​listic norms. Indeed, it has been acknowledged that the norms of the spoken and written varieties of language differ. Likewise it is apparent that the norms of emotive prose and of official language are heterogeneous. Even within the belles-lettres style of language we can observe different norms between, for instance, poetry and drama.

The fact that there are different norms for various types and styles of language does not exclude the possibility and even the necessity of arriving at some abstract notion of norm as an invariant, which should cover all variants with their most typical properties. Each style of language will have its own invariant and variants. 

The norm, therefore, should be regarded as the invariant of the pho​nemic, morphological, lexical and syntactical patterns circulating in the language at a given period of time. Variants of these patterns may sometimes diverge from the invariant but they never exceed the limits set by the invariant, otherwise it should become unrecognizable. 

III. Varieties of Language (or Types of Speech)

It is relevant that communication takes place in different forms and situations. According to the situation in which the communication proceeds it is necessary to distinguish between two varieties of the language: oral (or spoken) variety and   written variety. 

Of the two varieties of language, diachronically the spoken is pri​mary and the written is secondary. Each of these varieties has developed its own features which in many ways may be regarded as opposed to each other. The situation in which the spoken variety of language is used and in which it develops, can be described concisely as the presence of an inter​locutor. The written variety, on the contrary, presupposes the absence of an interlocutor. The spoken language is maintained in the form of a dialogue, the written in the form of a monologue. The spoken language has a considerable advantage over the written in that the human voice comes into play. This is a powerful means of modulating the utterance, as all kinds of gestures together with the intonation give additional information.

The written language has to seek means to compensate for what it lacks. Therefore, the written utterance will inevitably be more explanatory. In other words, it has to produce an enlarged repre​sentation of the communication to be explicit enough.

These two varieties are characterized by some typical features. 

The oral or spoken type of speech differs from the written in its written representation phonetically, morphologically, lexically and syntactically. 

E.g., if to speak about morphological forms, it is necessary to mention that the oral type of speech uses contracted forms: e.g. isn’t, can’t, aren’t, I’ll, I don’t, he’d, she’s instead of “is not”, “can not”, are not”, “I shall”, “I do not”, “he had/would”, “she is / has” , in the written variety.

It is dictated by a quick tempo of oral type of speech. Some of these violations are recognized as being legitimate forms of colloquial English. 

 The most striking difference between the spoken and written language is the vocabulary used. There are words and phrases typically colloquial and typically bookish. At the lexical level of oral type of speech there is a number of peculiarities of oral type of speech:

1. The use of typically colloquial words: e.g. chap, kid, daddy, mummy, lad, etc.

2. The use of special words and phrases which are used to introduce statements: e.g. Well!; Look!; I say!; Look here! They are used to call attention of the listener. 

3. The used of cut words: e.g. lab, phone, paper, prof, doc, exam.

4. The use of words without any meaning called “fill - ups” or empty words: e.g. So to say; you know; you see; well; you understand

They give a touch of completeness and help the speaker to continue his speech. 

The syntactical features of oral speech are characterized by:

a) the use of elliptical sentences or ellipsis (or omission of parts of the utterance). It is also characteristic of the spoken language. Elliptical sentences are considered to be norm of oral speech. The missing parts are easily guessed from the situation. Many elliptical sentences became set expressions: 

e.g.: See you tomorrow!

 Pity you didn’t come!

Glad to see you!

Had a good day, Nora? (instead of “Have you had a good day, Nora?”) 


b)  the use of two subjects when one is sufficient. It is called tautological subject. Usually it is a pronoun plus a proper noun: e.g. He is a brute of a man, is John. Oh that man, he is so poor!

c) The use of unfinished sentences: e.g. If you don’t come, I’ll… But the end is understood from the situation. 

d) The use of questions in the form of statements. Only the intonation here shows that it is a question.

e) In the spoken language it is very natural to have a string of sentences without any connectives: e.g.: Came home late. Had supper and went to bed. Couldn’t fall asleep, of course. The evening had been too much of a strain.
f) The spoken language make ample use of intensifying words: interjections, swear words, oaths.

The oral type of speech is more expressive and more emotional than the written one. This expressiveness is manifested in: 

3. Intonation;

4. Structural design of the utterances; the use of exclamatory sentences, one – member sentences, elliptical sentences;

5. The use of interjections which are charged with emotional meaning.  

 The emotiveness of colloquial language has produced a number of syntactical structures which so far have been little investigated and the meaning of which can hardly be discerned without a proper intonation design. 

 Here are some of them:

"Isn't she cute!"

"Don't you tell me that." 

"A witch she is!"

"And didn't she come over on the same boat as myself?"

"Clever girl that she is!"

"You are telling me!"

The written variety of utterances becomes more exact, as the situation must be made clear by the context. The relations between the parts of utterance must be more precise. The written type of speech is a full and detailed expression of the thought. It is not spontaneous as the oral speech. 

The written type is characterized by logically completed sentences with clauses, participial constructions, gerundial constructions and constructions with the infinitive. It is characterized by the use of literary – bookish words, by the abundance of conjunctions or other kinds of connectives of different types, characteristic only of the written variety. 

E.g.: moreover, likewise, nevertheless, eventually, hereafter, furthermore, in conclusion, in other words, on the contrary, etc.
Another syntactical feature of the written variety is the use of complicated sentence – units. The monologue character of the written language demands logical coherence of the idea expressed and the breaking of the utterance into spans, hence units like the syntactical whole – the paragraph.

